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Abstract

Ha Jin makes cultural transplantation possible in his works by aptly presenting
Western literature, and he is able to make Chinese culture accessible to the
English-speaking readership. Ha Jin's writings deliver to American monolingual
readership in a non-intrusive way the culture backdrops that inform plot and
characters. Ha Jin intentionally leaves a bridgeable culture gap to force American
readers to make a more cognitive effort in reading. His success in writing relies
mainly on his creative use of English and his effort to make culture translatable.
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Introduction

In this era of multiculturalism, increasing migration, and the Internet, cultural
phenomena "exceed the boundaries of any single national territory"(Berry and
Farqguhar 4). Given the spirit of era and academic background of English Culture
Studies, a cross-cultural study of transnational characters in Ha Jin can be

more appropriate. To explore the transnational dimension of Chinese cultural
phenomena is a way to find out his subjectivity in the cross-cultural
communication."Transnational” is defined as different from "the rhetoric of
universality and homogenization implied in the globalization." The term implies
the existence of differences between boundaries of nation and culture. A
transnational project "forge[s] connections across national borders.” In a
transnational space, "a variety of regional, national, and local specificities impact

Page | 48 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

upon each other in various types of relationships ranging from synergy to
contest"(Berry and Farquhar 5).

Ha Jin's belief in universality and effort to transcend nation and culture, has been
witnessed and demonstrated in his novels. Nonetheless, universality and
transcendence cannot and should not deny the existence of a variety of specificities
(i.e. Chinese and American cultural elements). Ha Jin writes for Western market.
Thus in his novels certain Chineseness must be given up or appropriated in order to
transform Chinese local specificalities within the transnational. Ha Jin's
transcendence can be better understood as the result of successful appropriation
and transformation of Chinese cultural specificities within a transnational space. In
addition, the cultural transplantation in his works makes apt use of equivalents
between Chinese and English-speaking culture. In my view, transcendence (or
universality) is a higher order while transnational is its basis. It is in treating Ha
Jin's novels, in a cross-cultural perspective, as a transnational rather than a
transcendental.

In his discussion in The Location of Culture, Homi Bhabha states that "the

very concepts of homogenous national cultures are in a profound process of
redefinition there is overwhelming evidence of a more transnational and
translational sense of the hybridity of imagined communities”(5). In the literary
domain, English literature is increasingly created by a remarkably transnational,
multicultural group of writers exploring many concerns including the effects of
migration in the era of globalization, and correspondingly, the discipline of literary
studies is undergoing a transnational turn. In this academic trend, to study literary
representation and construction of cultural transplant in A Free Life by Ha Jin,

an immigrant-themed novel by a migrant writer, is a timely effort.

As a Chinese immigrant novel, A Free Life breaks away from Ha Jin's

previous works which maintain priority of Chineseness, with its subject matter
being the life of a struggling but undaunted immigrant family. The novel starts
with the occurrence of the 1989 Tiananmen Square Incident. In it, "Stocked with
human flesh and blood" speaks to the military crackdown of Chinese authority on
the movement appealing for democracy. "He soon left for a distant place,! where
he has lived secluded"” suggests, the incident prompted the protagonist Nan Wu to
decide not to return to China but to struggle to settle down in the U.S. with his wife
and his son where Nan had been studying. Before the Tiananmen incident, Nan had
arrived in the U.S to study for the PhD in Political Science and had originally
planned to return to China after he graduated. The incident made him change his
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mind, as he felt completely disappointed with the nation's politics. Quitting the
PhD candidacy in Political Science, he lost his funding as the only monthly income
of the family.

To survive and sustain his family in the new land, he switched from brains to
brawn, doing odd jobs from security guard to busboy. Eventually he learnt to cook
and brought his family from Boston down to Georgia where he and his wife start
running a Chinese restaurant. That proves to be a turning point in their immigrant
life. By way of unremitting thrift and toil, they possessed their own house with the
mortgage paid off and some saving left. Towards the end of story, Nan sold the
restaurant and retreated to a menial job that would allow him to write poetry in
solitude - the dream he held fast for years. He is free at last. As Ha Jin's first
Immigration-themed novel drawing on some autobiographical elements, A Free
Life might be read as a sequel of The Crazed, which ends with the occurrence of
the incident when the protagonist makes his final attempt to flee China. If The
Crazed depicts the crisis of Chinese male identity before the Tiananmen Square
Incident, A Free Life unfolds the process of a Chinese male immigrant
reconstructing his masculinity in the post-Tiananmen era in a transnational context
in which culture is transplanted.

This to present how Chinese immigrant masculinity is incorporated and culture
transformed in a transnational context. While it is important to acknowledge the
usefulness of the wen-wu model for understanding masculinities in China, it is
more intriguing to explore this question: to what extent the same model may be
applied to overseas Chinese in a transnational, Western context. According to
Louie, “ the recreation or recovery of diasporic masculinity could be possible, ... if
the wen-wu dyad is re-cast by diasporic men in a Western context™ (gtd in Khoo
223). This implies that in the new context wen-wu could be modified by American
masculinity discourses. The result must be a sort of hybridization, which is part of
broader cultural hybridity or transnational subjectivity.

According to Ang, diasporic identities are produced through creolisation and
hybridization through both conflictive and collaborative coexistence and
intermixture with other cultures (Ang 45). Sociologists have suggested that in the
postcolonial world masculinity is ever changing and is mainly a hybrid discourse
(Demetriou 337). If so, diasporic masculinities must be a sort of mixture, which is
produced through negotiation and renegotiation between different cultures. In the
case of protagonist Nan, it might be interesting to explore what impacts American
culture and values have on the construction of his masculinity as an exile or
Immigrant, and in what way the reconstruction process breaks away from wen-wu
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masculinity. Above all, we discuss how this trans-border formation process is
symbolized in A Free Life if we perceive a literary text as a semiotic whole.
Immigrant-themed novels such as A Free Life are "particularly apt to uncover the
constructedness of gender and ethnicity," because "when we cross cultural
boundaries, the provisionality of previously naturalized, smoothly functioning
categories becomes suddenly visible" (Wong 13).

Although Chineseness is not as much a priority as that in Ha Jin's previous

novels such as Waiting, there is a homeward-looking subplot parallel to this
immigrant plot. In the novel, Ha Jin speaks sympathetically as much as critically
of the diaspora community's (mainly Chinese intellectuals) insularity and
unrelenting obsession with China's national politics. For example, as antitheses

to the protagonist Nan, Baoyuan (an artist), Danning (a writer), and Manping Liu
(a scholar in Political Economy) did not choose to remain in the U.S after the
Tiananmen Incident. Although they had been democratic activists and
antigovernment dissidents staying in the U.S when the Incident happened, they
later returned to China, making compromises with the government, remaining
silent on the sensitive issues, and leaving behind focus on mundane concerns.
Their transformations represent those seen in the 1990s among Chinese
intellectuals as a whole.

Those transformations are closely related to the ethos of China towards the end of
last century. The 1990s' China, so-called China of the post-Tiananman era, is
characterized with patriotism and commercialization. In 1990s, after suppressing
the democratic movement, the Party launched efforts to promote patriotism and
'state-of-the-nation education' (guoging jiaoyu) targeting mainly workers and the
youth (Barme 212). However, the nationalist sentiment was more linked to rapid
growth in economy and less result of the official propaganda of socialist ideology
which had been regarded obsolete. The 1990s also saw China embark on the
process of integrating itself into globalization. "The new agenda shared by both
the state and popular culture is the creation of a strong 'socialist market
economy,’ an economy that will ultimately catch up with those of the advanced
countries in the West" (Lu 30-1). The rapid growth in economic power is
accompanied by the rise of consumerism and commercialization, which in turn
gave rise to a new wave of nationalism as a response to global capitalism.

As Geng Song observes, "One of the most important factors behind the emergence
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of nationalist sentiment in post-1989 China, however, has been the impact of
globalization on Chinese society, filtered through the marriage between the

Male Images in Contemporary Television Drama Serials" 413). Song discusses

in details how nationalism and commeralization informs us of understanding
contemporary Chinese masculinities, claiming, "Forms of masculinity are indeed
the political ideals they had pursued to becoming increasingly hybrid in a
globalizing China and have been influenced by the nationalist quest for
Chineseness and a stronger China as well as the commercialization of mass media
and the dominance of consumerist values in society" (Song "Chinese Masculinities
Revisited: Male Images in Contemporary Television Drama Serials™ 426).

To summarize from the above analysis, it is understood that there is some tensions
in the narrative between Nan and his fellow Chinese intellectuals. Nan remains and
settles down in the U.S. while others come back to China. Correspondingly,
throughout the novel Nan attempts to sever his ties with China or Chineseness
while his friends are in the yoke of nostalgia and Chineseness. Nan is independent
in the U.S, surviving by selling his brawn (i.e. working menial jobs and running his
own restaurant) and fulfilling his literary pursuit in the end. In contrast, his
compatriots finally stoop to work for power and money back in China, leaving
behind their artistic aspiration and political ideals. Overall, Nan is transplanted to
the new western culture beyond patriotism and Chineseness symbolized by
politics to humanism and universalism symbolized by poetry. He is in a spiritually
ascending movement while his fellow intellectuals retrograde and deprave
spiritually though wealthy materialistically. The intellectuals' life is the miniature
of the whole community and an allegory of the nation in the 1990s. It is well
evident that China is depicted as a place of spiritual decadency as opposed to the
U.S as a possible place of spiritual redemption. As we read towards the end of the
story, Danning has a chance to visit the U.S. again on a conference and in Nan's
company goes to a church. There they join the Sunday's service, after which
Danning says he is not a Christian but "he [the priest] made me feel better, much
better. I'm cleaner now"(602). It is in America that Danning finds himself cleaner.
In multiple places, Nan explicitly debunks and criticizes the dark side of Chinese
culture and the political system, which in Nan's eyes are the source of Chinese
emasculation and loss of humanity.

REFERENCES

Ames, Roger T., and tzu Huai-nan. The Art of Rulership : A Study in Ancient Chinese
Political Thought. Honolulu: University of Hawaii Press, 1983. Print.

Anagnost, Ann. "The Politicized Body." Body, Subject & Power in China. Eds.
Barlow, Tani E. and Angela Zito. Chicago; London: University of Chicago

Press, 1994. Print.

Page | 52 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

Ang, len. On Not Speaking Chinese: Living between Asia and the West. London; New
York: Routledge, 2001. Print.

Baez, Fernando, and Alfred J. Mac Adam. A Universal History of the Destruction of
Books: From Ancient Sumer to Modern Irag. New York: Atlas & Co. : Distributed

to the trade by W.W. Norton, 2008. Print.

Baranovitch, Nimrod. China's New Voices: Popular Music, Ethnicity, Gender, and
Politics, 1978-1997. Berkeley: University of California Press, 2003. Print.

Barme, Geremie R. "To Screw Foreigners Is Patriotic: China's Avant-Garde Nationalist"
The China Journal 34 (1995): 209-34. Print.

Berry, Chris, and Mary Ann Farquhar. China on Screen: Cinema and Nation. Film and
Culture Series. New York: Columbia University Press, 2006. Print.

Besio, Kimberly Ann, and Constantine Tung. Three Kingdoms and Chinese Culture.
Albany, N.Y.: State University of New York Press, 2007. Print.

Bhabha, Homi K. The Location of Culture. London; New York: Routledge, 1994. Print.
Brannon, Robert. "The Male Sex Role: Our Culture's Blueprint of Manhood and What
It's Done for Us Lately." The Forty-Nine Percent Majority: The Male Sex Role.

Eds. David, Deborah Sarah and Robert Brannon. Reading, Mass.: AddisonWesley
Pub. Co., 1976. 12. Print.

Butler, Judith. Gender Trouble: Feminism and the Subversion of Identity. Routledge
Classics. New York: Routledge, 2006. Print.

Chi, Li. "The Changing Concept of the Recluse in Chinese Literature " Harvard
Journal of Asiatic Studies 24 (1962-63): 234-47. Print.

Chow, Rey. Primitive Passions: Visuality, Sexuality, Ethnography, and Contemporary
Chinese Cinema. Film and Culture. New York: Columbia

University Press, 1995. Print.

Chu, Godwin C. "The Changing Concept of Zhong (Loyalty): Emerging New Chinese
Political Culture." Chinese Political Culture, 1989-2000. Ed. Hua, Shiping. N.Y.:

M.E. Sharpe, 2001. Print.

Clatterbaugh, Kenneth C. Contemporary Perspectives on Masculinity: Men,

Women, and Politics in Modern Society. Boulder, Colo; Oxford: Westview,

1990. Print.

Confucius, and Arthur Waley. The Analects of Confucius. London: Allen & Unwin, 1938.
Print.

Confucius, and D. C. Lau. The Analects (Lun Yu). Chinese Classics: ChineseEnglish
Series. Hong Kong: Chinese University Press, 1983. Print.

Connell, Raewyn. Masculinities. Berkeley: University of California Press, 1995. Print.
Cui, Shugin. Women through the Lens: Gender and Nation in a Century of Chinese
Cinema. Honolulu: University of Hawaii Press, 2003. Print.

Culler, Jonathan D. Roland 8arthes. New York: Oxford University Press, 1983. Print.
Demetriou, Demetrakis Z. "Connell's Concept of Hegemonic Masculinity: A Critique"
Theory and Society 30 (2001). Print.

Diamant, Neil J. "Re-Examining the Impact of the 1950 Marriage Law: State
Improvisation, Local Initiative and Rural Family Change." The China Quarterly

161 (2000): 171-98. Print.

Eberhard, Wolfram. Dictionary of Chinese Symbols. Singapore: Federal Publications,
1990. Print.

Page | 53 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

Eckholm, Erik. "After an Attack, Chinese Won't Print Expatriate's Novel". 2000. New
York Times. March 01 2011. <http://www.nytimes.com/2000/06/24/books/afteran-
attack-chinese-won-t-print-expatriate-s-novel.html?pagewanted=2&src=pm>.

Enloe, Cynthia H. Bananas, Beaches & Bases: Making Feminist Sense of International
Politics. London: Pandora, 1989. Print.

Evans, Harriet. "The Language of Liberation: Gender and Jiefang in Early Chinese
Communist Party Discourse.” Intersections: Gender, History and Culture in the

Asian Context 1 (1998). <http://intersections.anu.edu.au/issuel/harriet.html>.

Fang, Jin Cai. Th Fiction of Chinese Contemporary Male Writers Zhang Xianling, Mo
Yan, and Jia Pingwa. PhD Dissertation. The University of British Columbia, 2004. Print.
Farrer, James. Opening Up: Youth Sex Culture and Market Reform in Shanghai.
Chicago: University of Chicago Press, 2002. Print.

Foucault, Michel. The History of Sexuality. 1 st American ed. New York: Pantheon
Books, 1978. Print.

Ge, Liangyan. "The Tiger-Killing Hero and the Hero-Killing Tiger." Comparative
Literatrue Studies 43.1-2 (2006): 39-56. Print.

Geyh, Paula E. "An Interview with Ha Jin." Boulevard 17.3 (2001): 127-40. Print.
Goldman, Merle. "Politically-Engaged Intellectuals in the Deng-Jiang Era: A

Changing Relationship with the Party-State." The China Quarterly.145

(1996): 35-52. Print.

Gulik, Robert Hans van. Sexual Life in Ancient China: A Preliminary Survey of Chinese
Sex and Society from Ca. 1500 B.C. Till 1644 A.D. Leiden: E.J. Brill, 1974. Print.

He, Baogang. "Chinese Intellectuals Facing the Challenges of the New Century."
Chinese Intellectuals between State and Market. Eds. Gu, Edward X. and Merle
Goldman. London; New York: RoutledgeCurzon, 2004. xiii, 298 p. Print.

Hong, Xiao. "Kam Louie. Thoerizing Chinese Masculinity: Society and Gender in China
(Book Review)." Spring 14.1 (2007): 175. Print.

Hong, Yin. "Meaning, Production, Consumption: The History and Reality of Television
Drama in China." Media in China: Consumption, Content and Crisis Ed.

Stephanie Hemelryk Donald, Yin Hong, Michael Keane. London:

RoutledgeCruzon, 2002. 28-40. Print.

Honig, Emily. "Maoist Mappings of Gender: Reassessing the Red Guard" Chinese
Femininity/ Chinese Masculinity- a Reader. Ed. Wasserstrom, Suan Brownell &
Jeffrey N. Berkeley: University of California 2002. 255-68. Print.

Huang, Benjamin. Framing the Self: Ideology and Subject Formation in Conrad, Joyce
and Ha Jin. PhD Dissertation. University of California, Irvine, 2002. Print.

Huang, Martin W. Negotiating Masculinities in Late Imperial China. Honolulu: University
of Hawai'i Press, 2006. Print.

Huang, Martin W. "Male Friendship in Ming China: An Introduction.”" NAN NU 9.1
(2007): 2-33. Print. e Crisis of Emasculation and the Restoration of Patriarch J.Perry,
Elizabeth, and Nara Dillon. ""Little Brothers" in the Cultural Revolution:

The Worker Rebels of Shanghai.” Chinese Femininities, Chinese

Masculinities: A Reader. Eds. Brownell, Susan and Jeffrey N.

Wasserstrom. Berkeley: University of California Press, 2002. Print.

Jankowiak, William. "Proper Men and Proper Women: Parental Affection in the
Chinese Family." Chinese Femininities, Chinese Masculinities: A Reader.

Page | 54 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

Eds. Brownell, Susan and Jeffrey N. Wasserstrom. Berkeley: University of

California Press, 2002. Print.

Jin, Ha. Between Silences: A Voice from China. Phoenix Poets. Chicago: University of
Chicago Press, 1990. Print.

---. A Free Life. 1st ed. New York: Pantheon Books, 2007. Print.

---. The Writer as Migrant. The Rice University Campbell Lectures. Chicago: University
of Chicago Press, 2008. Print.

Jin, Wen. "Transnational Criticism and Asian Immigrant Literature in the U.S.:Reading
Yan Geling's Fusang and Its English Tranlation." Contemporary Literature 47.4

(2006): 570-600. Print.

Jordan, David K. "Sworn Brothers: A Study in Chinese Ritual Kinship". Nov 11 2011.
<http://www.anthro.ucsd.edu/-dkjordan/scriptorium/jyebay.html#intro>.

Khoo, Tseen. ""Angry Yellow Men" Cultural Space for Diasporic Chinese Masculinities."
Asian Masculinities - the Meaning and Practice of Manhood in China and Japan.

Ed. Low, Kam Louie; Morris. London and New York: RoutledgeCurzon, 2005.

220-43. Print.

Kimmel, Michael S. Manhood in America: A Cultural History. 2nd New York: Oxford
University Press, 2006. Print.

Kimmel, Michael S. Men and Masculinities - a Social, Cultural, and Historical
Encyclopedia Vol. | Santa Barbara, California: ABC-CLIO, Inc., 2004. Print.

Kimmel, Michael S., Jeff Hearn, and Raewyn Connell. Handbook of Studies on Men &
the Masculinities. Thousand Oaks, Calif.: Sage Publications, 2005. Print.

Ko, Dorothy. Teachers of the Inner Chambers: Women and Culture in
Seventeenth-Century China. Stanford, Calif.: Stanford University Press,

1994. Print.

Kong, Belinda. "Theorizing the Hyphen's Afterlife in Post-Tiananmen Asian-America."
MFS Modern Fiction Studies 56.1 (2010): 136-59. Print.

Legge, James. The Four Books, in the Chinese Classics, . Vol. 1-2. Taipei:

Clarendon Press, reprinted by Culture Book Co., 1992. Print.

Lin, Jing. The Red Guards' Path to Violence: Political, Educational, and Psychological
Factors. New York: Praeger, 1991. Print.

Liu, Cynthia W. "Interview with Ha Jin." International Examiner "Writing in Solitude”
2000. Print.

Liu, Kang. "Subjectivity, Marxism, and Culture Theory in China." Social Text.31/32 Third
World and Post-Colonial Issues (1992): 114-40. Print.

Liu, ZaiFu. "The Subjectivity of Literature Revisited" Politics, Ideology, and Literary
Discourse in Modern China: Theorecticallnterventions and Cultural Critique.

Eds. Liu, Kang and Xiaobing Tang. Durham, N.C.: Duke University Press, 1993.
56-69. Print.

Louie, Kam. Theorising Chinese Masculinity: Society and Gender in China. Cambridge
;Oakleigh, Vic.: Cambridge University Press, 2002. Print.

Lu, Sheldon H. Transnational Chinese Cinemas: ldentity, Nationhood, Gender.
Honolulu: University of Hawaii Press, 1997. Print.

Lu, Sheldon H. "Soap Opera in China: The Transnational Politics of Visuality, Sexuality,
and Masculinity." Cinema Journal 40.1 (Fall 2000 ): 25-47. Print.

Ma, Sheng-mei. Immigrant Subjectivities in Asian American and Asian Diaspora

Page | 55 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

Literatures. Albany: State University of New York Press, 1998. Print.

Mann, Susan. "The Male Bond in Chinese History and Culture”. August 28 2010.
<http://www.historycooperative.org/journals/ahr/105.5/ah001600.htmI> .

Nagel, Joane. "Masculinity and Nationalism: Gender and Sexuality in the Making of
Nations.” Ethnic and Racial Studies (1998): 242-69. Print.

Ogden, Suzanne. "From Patronage to Profits - the Changing Relationship of

Chinese Intellectuals with the Party-State." Chinese Intellectuals between State and
Market Ed. Goldman, Edward Gu; Merle. London; New York:

RoutledgeCruzon, 2004. Print.

Oh, Sweiwoong. "Cultural Translation in Ha Jin's Waiting." Querying the Genealogy:
Comparative and Transnational Studies in Chinese American Literature. Ed.

Wang, Jennie. Shanghai: Shanghai Translation Publish House, 2006. Print.

Pan, Philip P. Out of Mao's Shadow: The Struggle for the Soul of a New China.

1 st Simon & Schuster hardcover ed. New York: Simon & Schuster, 2008.Print.
Parascandola, Louis J. "Love and Sex in a Totalitarian Society: An Exploration of Ha Jin
and George Orwell." Studies in the Humanities 32.1 (2005): 38-49. Print.

Peter R. Moody, Jr. "The Political Culture of Chinese Students and Intellectuals: A
Historical Examination.” Asian Survey 28.11 (1988): 1140-60. Print.

Rubin, Gayle. "The Traffic in Women: Notes on the 'Political Economy' of Sex."
Toward an Anthropology of Women. Ed. Reiter, Rayna R. New York:

Monthly Review Press, 1975. 157-210. Print.

Said, Edward W. Orientalism. 1st ed. New York: Pantheon Books, 1978. Print.
Savran, David. Taking It Like a Man: White Masculinity, Masochism, and Contemporary
American Culture. Princeton, N.J.: Princeton University Press, 1998. Print.

Schoppa, R. Keith. The Columbia Guide to Modern Chinese History. Columbia Guides
to Asian History. New York: Columbia University Press, 2000. Print.

Sedgwick, Eve Kosofsky. Between Men : English Literature and Male

Homosocial Desire. Gender and Culture. New York: Columbia University

Press, 1985. Print.

Shan, Te-hsing. "In the Ocean of Words: An Interview with Ha Jin." Tamkang Review
38.2 (2008): 135-57. Print.

Sima, Qian. Shiji (Historical Records). Beijing: Zhonghua shuju, 1996. Print.

Song, Geng. The Fragile Scholar: Power and Masculinity in Chinese Culture. Hong
Kong: Hong Kong University Press, 2004. Print.

Song, Geng. "Chinese Masculinities Revisited: Male Images in Contemporary
Television Drama Serials." Modern China 36.4 (2010): 404-34. Print.

Stacey, Judith. Patriarchy and Socialist Revolution in China. Berkeley: University of
California Press, 1983. Print.

Sturr, Robert D. "The Presence of Walt Whitman in Ha Jin's Waiting." Walt Whitman
Quarterly Review 20 (2002): 1-18. Print.

Sun, Longji. "Mutaihua' Zhi Jingsheng Xianxiang Xue (the Psychological
Phenomenon of "Wombnization": Male Characters in Modern Chinese

Fiction)." Nuxingren (W.M. semiannual) 5.112 (1991). Print.

Thomson, Philip J. The Grotesque. The Critical Idiom, 24. London: Methuen, 1972.
Print.

Thurston, Anne F. "Victims of China's Cultural Revolution: The Invisible Wounds:

Page | 56 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

Part li." Pacific Affairs 58.1 (1985): 5-27. Print.

Tu, Weiming. "The Way, Learning, and Politics in Classical Confucian

Humanism." Way, Learning, and Politics: Eassys on the Confucian

Intellectual. Ed. Tu, Weiming. New York: State University of New York

Press 1993. 1-12. Print.

Tu, Weiming. Way, Learning, and Politics: Essays on the Confucian Intellectual. Suny
Series in Chinese Philosophy and Culture. Albany: State University of New York
Press, 1993. Print.

Wang, Ban. The Sublime Figure of History: Aesthetics and Politics in TwentiethCentury
China. Stanford, Calif.: Stanford University Press, 1997. Print.

Wang, Yeujin. "Mixing Memory and Desire: Red Sorghum: A Chinese Version of
Masculinity and Femininity." Public Culture 2.1 (1989): 31-53. Print.

Wang. Yiyan. "Mr Butterfly in Defunct Capital: "Soft" Masculinity and (Mis)Engendering
China." Asian Masculinities: The Meaning and Practice of Manhood in China and
Japan. Eds. Louie, Kam and Morris Low. London: RoutiedgeCurzon, 2003. 41-

58. Print.

Wang, Yiyan. Narrating China: Jia Pingwa and His Fictional World. Routledge
Contemporary China Series. London; New York: Routledge, 2006. Print.

White, Tyrene, and Asia SOCiety. China Briefing 2000 : The Continuing Transformation.
Armonk, N.Y. ; London: M.E. Sharpe, 2000. Print.

Wong, Sau-ling Cynthia "Ethnicizing Gender: An Exploration of Sexuality as Sign in
Chinese Immigrant Literature.” Reading the Literatures of Asian America. Eds.

Lim, Shirley and Amy Ling. Philadelphial992. Print.

Wong, Timothy C. "Review of Ocean of Words: Army Stories, by Ha Jin." World
Literature Today 71 (1997): 862. Print.

Yan, Ying. "Ha Jin: A "Real" Follower of Neo-Orientalism " Foreign Literature Review 1
(2004): 31-37. Print.

Yang, Jianguo and Tong, Jing. "Deng Dai Wu Nai." Journal of Xidian University
(Social Science Edition) 15.3 (2005). Print.

Yao, Xinzhong. An Introduction to Confucianism. New York: Cambridge University
Press, 2000. Print.

Yu, Jiyuan. "The Notion of Appropriateness (Yi) in Three Kingdoms." Three

Kingdoms and Chinese Culture. Eds. Besio, Kimberly Ann and

Constantine Tung. Albany, N.Y.: State University of New York Press, 2007.

Print.

Yue, Meng. "Female Images and National Myth." Gender Politics in Modern China. Ed.
Barlow, Tani E. London 1993. 118-36. Print.

Zeng, Li. "Asian American Literature." Books and Beyond: The Greenwood
Encyclopedia of New American Reading. Ed. Womack, Kenneth. Westport,
Connecticut: Greenwood Publishing Group, 2008. 66-87. Print.

Zhang, Hang. "Bilingual Creativity in Chinese English: Ha Jin's in the Pond" World
Englishes 21.2 (2002): 305-15. Print.

Zhang, Mingdy. "A Conversation with Ha Jin." Valley voices 8.1 (2008): 29-34. Print.
Zhang, Xianliang. Half of Man Is Woman. London, England; New York, N.Y., USA:
Viking, 1988. Print.

Zhang, Xudong. Postsocialism and Cultural Politics: China in the Last Decade of the

Page | 57 Copyright @ 2020 Authors



Dogo Rangsang Research Journal UGC Care Group | Journal
ISSN : 2347-7180 Vol-10 Issue-09 No. 03 September 2020

Twentieth Century. Post-Contemporary Interventions. Durham, NC: Duke

University Press, 2008. Print.

Zhao, Suisheng. "Chinese Intellectuals' Quest for National Greatness and Nationalistic
Writing in the 1990s." The China Quarterly. 152 (1997): 725-45. Print.

Zhong, Xueping. Masculinity Besieged? : Issues of Modernity and Male Subjectivity in
Chinese Literature of the Late Twentieth Century. Durham: Duke University

Press, 2000. Print.

Zhou, Xiaojing. "Writing Otherwise Than as a "Native Informant.” Transnational

Asian American Literature : Sites and Transits. Ed. Lim, Shirley.

Philadelphia, PA: Temple University Press, 2006. 275-94. Print.

Zhou, Yupei. "The Conceptions of Freedom in Contemporary Chinese and

Chinese American Fiction: Gish Jen, Van Geling, Ha Jin, Maureen F.

Mchugh." Kent State University 2003. Print.

Page | 58 Copyright @ 2020 Authors



